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Stories played a uniquely important role in ancient culture. Poetry, songs, and
paradigms acted as living myths that had a function far beyond entertainment. They tied
individuals together through a communal experience the perpetuated the values of the
community. The most elevated form of story telling was epic poetry, which was
performed orally by bards all over Hellas. The Odyssey and The Iliad have survived as
some of the only remaining examples of this epic poetry.

The primary function of most epic poems, including these two, was to sing the
kleos of famous men. Kleos (#A€0g) comes from the verb xA0w meaning to hear. Most
basically it means the things that are heard. However, within the context of epic poetry it
came to be a self-referential word that encapsulates the glory that the poet bestowed on a
hero by immortalizing him in song. In the world of Homer warriors actively sought the
immortality of kleos as a way to gain glory for their families and create for themselves an
eternal life in the collective consciousness of the Greeks. It was achieved by performing
horrifically magnificent acts on the battlefield and dying young in a blaze of honor. Kleos
was imparted from father to son, and the only way for a son to add to the kleos of his
family was to surpass the glory of his father and inspire his own set of stories. Kleos is
innately metanarrative; it is a glory that does not exist without the story or the storyteller.

This being said The Odyssey and The Iliad are concerned with far greater ideas
than just kleos. Homer told the stories of particular heroes in these poems through a
metanarrative framework in order to demonstrate that stories have a power and purpose
that goes far beyond just singing the glory of any one man. By looking at the relationship
that Telemachus, Achilles, and Hector have to stories over the course of these poems, we

can begin to understand how Homer may have used these characters to present the idea



that stories are a powerful vehicle of learning. By giving individuals a perspective larger

than their own, stories allow people to relate to one another.



TELEMACHUS

The Odyssey is primarily the story of Odysseus’ homecoming, however it also
tells the coming of age story of his son Telemachus. Over the course of the poem, stories
facilitate Telemachus’ coming of age by giving him a new and much larger perspective
that influences his actions and transforms him from a passive audience member to an
active agent who inspires his own stories. By constructing Telemachus’ journey in this
way, Homer uses a metanarrative frame to comment on the ability stories have to teach
by connecting individuals to a communal perspective. Telemachus directly represents the
immense power words have in dictating the actions of men.

At the beginning of the poem, Telemachus is a boy isolated within his own
perspective. The absence of his father has prevented him from understanding his place in
the world and has kept him paralyzed in a passive role with no context to understand how
to become an active agent. This passivity manifests itself in his inability to find a voice
with which to fight for or even lay claim to the tangible and intangible inheritance of
Odysseus. The first two books of the poem depict a Telemachus who conceptualizes
himself as innately passive and powerless and who believes that he should simply be
given the wealth and honor his father spent his life fighting for.

The audience is first introduced to Telemachus through his own thoughts and
perspective as he sits brooding among the suitors who have taken over his father’s halls:
“d000uEVOg TaTéQ E0OMOV EVi Geoiv, el moBev EAOMV/ pVNOTHO®Y TOV PEV
oxédaowy natd dhuata Oein,/ Tunv 8 avtog Exot nal dduaoty olow avaooor.”
(Homer, 1.115-117: ‘reflecting on his noble father, if perchance he should come from

some place and disperse the suitors in his glorious house and take back his honor and his



own home.”) The language the poet uses in this first introduction illustrates that
Telemachus is still a boy fantasizing that his father will save him, so that he does not
have to take action himself. The action that Telemachus is doing in this moment is
0000uevog, which is the present middle/passive participle from the verb dcoopau.
0ooopou is derived from the word for eyes dooe. This verb is distinct from the idea of
mere memorys; it is an attempt to describe the action of pictorial imagination. It is not that
Telemachus is remembering his father but instead he is reflecting upon an image that he
has created of a man who will solve all of his problems for him. He is a boy whose father
left when he was very young and so he does not know him or understand the role of a
father. He can only think of him within the context of this very childish idea that he will
come home and make everything better without Telemachus having to take any action
himself.
The poet uses €yol and dvdoool to describe the actions Telemachus hopes his father will
come home and take. Both of these verbs are in the optative mood, this expresses the idea
that this reflection is a mere wish and that Telemachus is not taking any active action in
order to make this possible. He is a completely passive agent unable to step up and claim
responsibility for anything, even his own home. In this passage he uses the pronoun 6g to
distinctly delineate that the palace is Odysseus’. He conceptualizes himself in such a
passive way that even within his own head he cannot admit that his own home belongs to
him.

As we begin to see in this first introduction, Telemachus’ passivity is directly
related to the fact that Odysseus has never been a part of his life. His absence has

prevented Telemachus from being able to understand his place in the larger world. This



idea is fleshed out in the first two books as Athena works to inspire him to take a journey
to learn about his father and discover his fate.

In the first book when a disguised Athena asks Telemachus if he is really the son
of Odysseus, he responds by saying, “uitno pév té pué dnot tov Eupeval, avtag Eym
ve/ o0% 0id: 00 YG TD TIg OV YOVOV adTOC Avéyvm” (Homer, 1.215-216: ‘My
mother tells me that I am, but I nevertheless do not know, for who yet knows certainly for
himself his own descent.”) Telemachus hits on a very essential idea in his response.
Children learn to define themselves through the way they experience their parents’
identities. Yet no person has any innate way of knowing who his parents are. It is
something that he has to be told. This creates an inherently passive position for children
for whom this aspect of their identity has to be externally derived. Telemachus has never
had the opportunity to experience his father and struggles deeply to define his own
identity.

Later in Book Two Athena expands on the reasons why it is important for sons to
know their fathers. “moboot yd Tol maideg Opotol TaTL TEAOVTOL, Ol TTAEOVEG
noxrtovg, mabot 8¢ Te TaTEOog dpeiovs” (Homer 2.276-277: ‘For only a few sons
become equal to their fathers, most become worse, and also only a few become better
than their fathers’) In Greek culture men measured their worth in comparison to their
fathers. A son could only add to the kleos of his family if he performed deeds greater than
his father. Thus men measured themselves against their fathers. A boy like Telemachus,
with very little knowledge of his father, had no way to judge his actions to know how he

should act or the ways in which the world that did know his father would judge him.



Odysseus’ absence has denied Telemachus the ability to define his own identity
and paralyzed him in the mindset of a young boy. This is illustrated through his inability
to take action and his belief that he not only does not have the power to claim and protect
his inheritance but also that he does not need to because he is entitled to it and thus it
should just be given to him. This can be seen in the way that he addresses himself to the
assembly in Book Two, “Nj T &v dpvvaiuny, et potr Stvopic ye magein./ ob yop &t
avoyetd oy tetevyatal, o0d ETL ®ahdg/ olrog Euog dStohmie.” (Homer, 2.62-64:
‘yet I would ward them off, if the power were present in me. For moreover deeds have
happened that are not endurable, nor moreover fair for my house has utterly perished.”)
This passage shows that Telemachus’ conception of himself is rooted in a place of
complete passivity and powerlessness. He is outraged by the suitors’ destruction of his
home but he believes there is nothing he can do to stop it. He claims that he would ward
them off if the power were present in him. The structure of this sentence illuminates just
how Telemachus conceives of power and action at this point in the story. dUvojug,
meaning power or might, is the nominative subject of the verb mopein, which is the 3rd
singular present optative form of the verb mdipel, which takes a dative object, which in
this case is pot. This structure is interesting for two reasons. The first is that the audience
would expect him to say if he possessed the power he could do these things but instead
the power is the subject and he is the object suggesting that he believes that he is the
passive object which should be possessed by the active agent power. This structure
implies that he believes there is nothing he can do to gain this power himself but instead
it is something outside of himself that will one day take hold of him. The second

illuminating aspect of this sentence structure is that the verb stoo€in) is again in the



optative and just as in the audience’s first introduction to him, shows him expressing a
wish without any active attempts to try and make it come true.

This belief that it is not in his power to protect his household can also be seen in
the phrasing he repeats about the suitors each time he is asked about the affairs in his
household, “toi 8¢ pOLVIOovOLY £dovTec/ olnov EpoV: Tdya 81 pe SLaEEaicovot xal
avtov” (Homer, 1.250-251: ‘But feasting they consume my house and soon they will
also destroy me’) Again in this phrasing Telemachus is the object of all of the action and
does not provide any space to suggest he could take an active role. The poet also chooses
a very interesting and very loaded word to explain what the suitors are doing to
Telemachus’ household. This verb is ¢pOLvi0ovotv, which comes from the poetic form of
¢$O{w meaning to perish or die. More specifically, the verb means to waste away, decay.
P0Oiw is a very complicated word in Greek literature/tragedy. It is related to the natural
world and the wasting away/decay of plants. The life cycle of the hero was often framed
in natural terms, such as this one. The alpha privative of ®0iw was used as the most
common epithet with kleos: ®Aéog dpOitov ‘everlasting glory’ or ‘unfading fame’.
Using this verb in this context suggests that Telemachus understands that the suitors are
not just wearing away at the physical possessions of his house but also the intangible
things like the glory of his father and his ancestors.

Even though Telemachus acknowledges his own passivity and powerlessness, he
does not seem to believe that he needs to take an active role because he believes he is
entitled to his father’s wealth and glory. This can be seen as he bemoans his predicament
to Athena. “&mel 00 xe OavovTL e MY dnoolunv,/ €l petd oig £TdooLol ddumn

Tohwv £vi dHu. ../t #év ol TOpPov pev émoimoav Mavayool,/ 10¢ e nol @ moudt



uéya xhéog float omioow” (Homer, 1.236-241: ‘Since I would not have grieved for his
dying so much, if he had been slain among his comrades in the land of the
Trojans...Then all the Achaeans would have made him a tomb and he would received
great glory for his son hereafter.”) In his childish way he thinks that he can passively live
out his life and inherit the honor his father gave his life for. This idea represents just how
disconnected Telemachus is from the values and ideals of Greek society. He
fundamentally misunderstands kleos, the way that it is awarded and passed down.
Throughout both The Odyssey and The Iliad no character ever speaks about winning
kleos for his son, but all characters speak of wanting to win kleos for their fathers.
Telemachus does not understand the fundamental idea that motivates so many of the
heroes in these stories. He does not understand that it is his duty to his father to go into
the world and accomplish even greater things and add to the glory of their line. This is
because he has never been a son to a father. He thinks that he does not have to take any
action himself because he is entitled to the kleos of his father.

In Books Three and Four, Telemachus, inspired by Athena, sets out on a journey
to learn the fate of his father. Over the course of this journey Telemachus meets two men
who fought with his father at Troy, Nestor and Menelaus. These men tell Telemachus
stories about his father, about themselves, and about the Greek army. These stories allow
Telemachus to learn by giving him a perspective much larger than his own and
connecting him not just to his father but also to the Greek community as a whole. This
allows him to understand his identity within the context of his father’s legacy and the

values of his larger community.
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The stories that Nestor and Menelaus tell Telemachus about his father embody
Odysseus’ reputation among the Greeks. By explaining to Telemachus the perspective the
rest of the community has on Odysseus, he is able to better define his identity and use the
traits he has inherited from his father to the best of his ability.

In the beginning of Book Three, as Telemachus approaches Nestor’s palace, he
admits to Athena that he is intimidated by the king and unsure how to act. “Mévtog, Mg
T G w; mhg T G meoomrvEouat avToV;/ 0VdE T Tw phOoLoL TETElPN UL
morwvolow:/ aldmg & av véov dvdpa yepaitepov £Eepéec0an” (Homer, 3.22-24:
‘Mentor, how should I go and how will I greet him? I have not yet made an attempt at
crafty speech. And more over it is shameful for a young man to question an old man.”)
This passage shows that Telemachus is still a shy young boy who does not know how to
comport himself around his father’s peers. He specifically uses the adjective muxivog to
describe the speech that he believes he has to use but has never before attempted.
murLvOg is an adjective that means craftily or shrewdly. This is a direct reference to
Odysseus who is best known for his crafty way of words. Telemachus is recognizing in
this moment that he has had no father to teach him how to address older men of a higher
social status and that specifically he has had no Odysseus to teach him his wily ways.

However, his interaction with Nestor illuminates that his conception of himself
may be false. While telling the story of Troy, Nestor praises Odysseus: “&rmel pdlo
TOMOV £vina dlog Odvooeve/ movtoiotol dolowor” (Homer, 3.121-122: ‘since godlike
Odysseus far excelled in all manner of wiles’). Here Nestor is saying that Odysseus stood
above all of the other Greeks in all manner of wiles. The word he uses for wiles is 00AoC.

The literal meaning of 00A0¢ is bait particularly for a fish. The more figurative meaning
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is anything deceiving, crafty, or wily. In this moment Nestor is describing Odysseus’
reputation among the Greeks and his ability to use words to be crafty and set a trap. He is
praising his ability to use words to trick men into action. In fact, the dictionary entry for
this word also specifically uses the Trojan horse, which was Odysseus’ idea, as an
example to illuminate its meaning. Thus the word is in a way part of Odysseus’
immortalization and glory.

Immediately in the next line Nestor connects Telemachus to his father by pointing
out that he, too, possesses these qualities that the Greeks praise in Odysseus above
anyone else. “céPag W &xeL eicogdmvTa./ 1 ToL Yoo ud0ol ye totndTeg, oVdE ne
Paing/ &vdpa vedtepov wde odta pudfoacOdo” (Homer, 3.123-125: ‘Amazement
posses me as I look at you. For your speech is just like his, nor would you think that such
a young man could speak in a way so similar to his.”) Nestor uses a very similar phrase to
describe Telemachus as Telemachus used to describe himself when he was first
approaching Nestor: “dvdoa vemteQov” (a young man). However, Nestor perverts
Telemachus’ perception of himself by praising the very quality Telemachus feared he
does not have because he is so young. Nestor is also contextualizing Telemachus within
Athena’s comments about fathers and sons by saying his actions make him €owxa (just
like) his father. In this way he is helping Telemachus define his identity in the context of
his father and the community’s expectations of his father.

When Telemachus visits Menelaus, he, too, extols the glorious traits of Odysseus
and praises him above all other Greek men. “)01 pev morAéwv €ddmv Poviny te voov
te/ AvORMV NodWV, oAV & émeAlvba. yaiav:/ G ol mw TotodTtov Eyav idov

odpOaiuoiowv,/ otv Odvoofjog/ Tahaoipoovog foxe dihov xfjo” (Homer, 4.266-270:
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‘Before this I have known the counsel and the mind of many heroic men, and I have
sought advice in many lands, but up to this time I am yet to behold in my mind’s eye
anyone such as Odysseus of patient mind.”) Menelaus is connecting Telemachus to the
larger community by outlining his father’s reputation across all of Hellas. This is seen in
the fact that he uses one of Odysseus’ epithets to describe him, Tahacidpoovog.
Menelaus is calling on the culturally accepted description of Odysseus to explain his
character to his own son. Without his father Telemachus has been isolated in Ithaca. By
telling these stories that depict Odysseus as not only a well known, but also highly
renowned, member of this larger Greek community, Menelaus is defining for Telemachus
what he should strive to accomplish himself. Menelaus especially praises Odysseus’
ability to advise, saying he has known the PouAt] (council) of many other men and none
compare to Odysseus. Just as Nestor praised Odysseus’ ability to use words to trick men
into action, Menelaus too is praising Odysseus’ ability to use words to influence the
actions of other men.

As well as stories of his father, Nestor and Menelaus tell Telemachus the stories
of other Greeks, including themselves. These stories tie him to the larger community and
help him contextualize himself in within the value system that he has had little exposure
to.

This can be seen in his interactions with Nestor who tells him the story of the
Greeks at Troy. This story is told in such a way that it shows Telemachus that the Greeks
are a people of action who fight for what is theirs, “® ¢\, émel p’ Epvnoog dLvog, #jv
v Exelvq/ dMuw avétAnuev uévog doyetol vieg Axoudv” (Homer, 3.103-104: ‘My

friend, since you put in my mind the sorrow, which we, the sons of the Achaeans,
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irrepressible in strength, endured in that land’). Nestor is consciously connecting
Telemachus to the group of people who fought at Troy by referring to them as vieg
Ayoudv (the sons of the Achaeans). This way of delineating the Greeks includes
Telemachus because he too is a son of the Achaeans. In making this connection Nestor is
showing Telemachus the epic tradition that he is a part of and that he must carry forth.
Nestor continues the story by saying, “eivdeteg ydo opLv rand QAmTouev
apdéEmovteg/ mavroiowot dOAoLoL, poyis 8 étélecoe Koovimv” (Homer, 3.118-119:
‘For nine years we were consumed plotting ruin for them [The Trojans] by means of all
sorts of guile, and only after toil and pain did the son of Cronos bring it to pass’) In
telling this story and implying that it is Telemachus’ cultural inheritance, he is offering
Telemachus the idea that only with action, toil and pain were the Greeks able to win back
what was theirs. Even though they were fated to win, Zeus would not give them anything
without extreme action on their parts.

Both Nestor and Menelaus tell the story of Menelaus’ journey home from Troy
and the destruction of his brother’s house. This story helps to illustrate to Telemachus the
importance of protecting his household. It also helps him to understand that there are
things beyond wealth that define a household and must be protected.

Nestor is the first one to tell Telemachus the story of the house of Atreus. After
he describes in detail the events that occurred after Agamemnon and Menelaus returned
from Troy, he concludes the story with a moral for Telemachus: “xoi 00, GpiAog, Uy
dMBa dOpmV dmo THA dhGAnco,/ xTHUaTd Te TEoMmmY Avdoag T £v ooloL
dopoLoLY/ 0VTM VITEQPLAAOVGS, 1] TOL XOATA TAVTO GAYWOLV/ HTUOTO OUOOAUEVOL,

oV O¢ Tnuoinv 0dov €A0ng.” (Homer, 3.313-316: ‘so do not, my friend, for a long time
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wander at a distance from home, while forsaking your possessions and the arrogant men
in your home, lest they devour your possessions, dividing them among themselves,
making the journey you have undertaken be in vain.”) In this conclusion Nestor warns
Telemachus against what he has repeated over and over again he fears will happen, that
the suitors will consume all of his possessions. However, for the first time Nestor makes
it clear that it is Telemachus’ duty to stop this. By comparing him to Menelaus he implies
that Telemachus has the same strength and power as this great king to stop the men
usurping the household of his family.

When Menelaus mentions this same story to Telemachus, he tells him that there is
more to a household than just wealth. He explains that he added to the fortune of his
house but in exchange, he failed to save the life of his brother and, “®g o¥) TouL yaipwv
tolode xtedteoolv avdoow” (Homer, 4.93: ‘Thus there is no joy in being master of this
wealth”) Menelaus is trying to show Telemachus that as a master there are things that you
must protect that are more important than wealth. He tells Telemachus that there is no joy
avaoow (in being master). Avaoow is a verb that means to be lord, or master, or just to
rule. All of these words generally imply having control over people and not just wealth.
A master, a lord, and really anyone that rules has a kind of unwritten contract with their
people that they will be subject to the ruler’s authority and in exchange they will be
protected. Menelaus is teaching Telemachus through this story that this is the duty of
rulers and that he can find no joy in ruling, even when he has so much wealth, because he
failed in protecting the person he cared about most.

The final story that Telemachus hears over the course of his journey is about

Orestes and Agamemnon. Beginning before he even leaves Ithaca, multiple figures
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compare him to Orestes who recently won glorious fame throughout the Greek world by
killing the man who murdered his father. This story again connects him to a larger
cultural tradition and educates him on the values that define Greek society.

This occurs first during Book One when Athena attempts to inspire him to set out
on his journey. After she mentions Orestes’ brave actions she tells Telemachus, “xai oU
dihog, pdha yéo 0° 600w rahdV Te péyav te,/ dAnipog €00, iva Tig og ®al
oYryovmv €v elmm” (Homer, 1.301-302: ‘For I see that you also, my friend, are
exceedingly beautiful and tall, be brave so that you will be spoken of well by men who
are yet to be born). Greeks believed that physical strength and beauty directly related to
nobility and honor. Here Athena is telling Telemachus that he is of noble birth and so has
inherited all that he needs to achieve great glory, all he needs to do for men down the
ages to speak his name. The only thing that he has to do to accomplish this is to take
action and to “dAxLpog €00 (be brave). He cannot inherit honor the way that he wishes
but he has inherited everything he needs to achieve honor for himself if he can simply
act.

In Book Three Nestor expands on the ideas that Athena mentioned in passing and
tells Telemachus about the brave acts Orestes carried out in order to take revenge against
the man who murdered his brave father. After finishing this story he repeats the same
exact phrase as Athena: “xai oV Gpihog, pdha v o 600w ®ahdV Te péyav te,/
dAnipog €00, iva tig oe val OYPrydvav €V eimm” (Homer, 3.199-200: ‘For I see that you
also, my friend, are exceedingly beautiful and tall, be brave so that you will be spoken of
well by men who are yet to be born.) Nestor is offering the same exact advise as Athena.

He hopes that in telling Telemachus this story that has so many parallels to his own life,

16



He can inspire him to take action and live up to the expectations that the community has
for the son of Odysseus.

Along his journey Telemachus acts as a passive audience member listening to the
stories that Nestor and Menelaus tell him. These stories give a new understanding of his
father, the values of his community, and most importantly himself. They motivate him to
action and inspire him to become an active agent and the inspiration for future stories.
This growth can be seen as he finds his voice and uses it to claim the wealth of his
household and fight for the glory of his father.

This process begins at the end of Book Four. After Telemachus finishes hearing
the stories, he addresses Menelaus, “tov 8 ad Tnhépayog memvopévog dviov nda”
(Homer, 4.594: ‘Telemachus opposing him with new found prudence said’). Telemachus’
interactions with Nestor and Menelaus have given him “a memvupévoc” a new
prudence. TETVUUEVOG, is the perfect participle of mémrvupan, which literally means to be
conscious or in full possession of one's faculties and in a metaphorical sense to be wise,
prudent, sage. Thus this verb suggests that in a very literal way Telemachus has gained a
new wisdom by being conscious of himself and taking control of his abilities and the way
that he comports himself in the world. This newfound prudence allows Telemachus to
directly oppose Menelaus. The adjective the poet uses for oppose is avtiov from dvtiog,
which means set against, or opposite, especially in the context of battle. In this moment
Telemachus’ wisdom gives him the strength and ability to oppose Menelaus’ will.
Although this is an amicable exchange this adjective gives it the sense that Telemachus

now has the ability to oppose a great king like Menelaus and to face him on equal ground.
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Menelaus’ response equally illuminates the change that has come over
Telemachus. “afpotoc eic dyadoio, Gpihov Térog, ol dyopedels” (Homer, 4.611: ‘You
are of noble blood, dear boy, in so much as you speak in such away’). Menelaus tells
Telemachus that his words are proof of his noble blood. Both Nestor and Menelaus
mention Odysseus’ ability to speak well when describing him, and in fact, the stories they
tell extol his cunning over his valor (3.120-122 and 4.250). Odysseus is a superb fighter
but he is even more famous for his crafty ability with words. Telemachus has found the
strength and agency to take up his father’s noble traits and solidify his identity as his
noble son among the leaders of his larger community.

In Book Fifteen, when Telemachus’ story is revisited again for the first time, he
uses his newfound voice to take action in his life. This new power combined with the
new understanding that Menelaus’ story has given him, allows him to realize that it is his
duty to go home and protect his home and his wealth. “fotAopon /10m veloOal £’
NuéTeQ : 00 YA dmo0eV/ 0VEOV iV RaTENELTOV &L ®TEdTECOLY Eoiowv:/ U TaTéQ’
avtiBeov dilNuevog avTog dShwuol,/ 1 Tt ot €x peydowv xeypuniov E60A0V OANTOL”
(Homer, 15.88-91: ‘I wish to go to my home at once, for when I departed I did not leave
behind a guardian with my possessions, lest I, while seeking my godlike father, may
perish myself, or some goodly heirloom from my halls may be destroyed.”) This
represents a marked change for Telemachus. It again demonstrates the new strength in his
voice. Where he was once afraid that he would not be able to address a king, he is now
able to directly contradict one. He is speaking against what Menelaus said and advocating
for his own wishes. He even uses the adverb 901 to make his meaning even more

emphatic stressing that he wishes he was already home.
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This passage also represents a marked shift in the way that he conceptualizes his
possessions. In this speech he refers to them as xewufAiov, which means possession, but
more specifically, heirloom. In this moment Telemachus recognizes that his possessions
are essentially heirlooms, but that does not mean they are not his and that he does not
need to protect them. He is now at a place in his life where he can claim the things that
are his because he is ready to take action in order to protect them.

Telemachus continues to assert his newfound identity through powerful speech
after he returns to Ithaca. When he returns he is no longer the meek boy who silently lets
other men take over his father’s halls. He has a new confidence and reprimands the
suitors with the grace and command of a prince. The suitors are absolutely shocked by
this change, “®¢ £pad’, ol 8" doa mavteg OSAE év yeiheor pOvreg/ TnAépayov
Oavpalov, 0 Bagoaréms drydpeve.” (Homer, 18.411-412: ‘So he spoke and they all bit
their lips with their teeth and marveled at Telemachus, who spoke so boldly’). Again
Telemachus’ newfound strength is demonstrated through his command of words. He is
now able to actively control the suitors just by using harsh words. They are shocked by
the Bapoarémg of his words. Bagoaréwg is an adverb that comes from the noun
0apoog, which means boldness or confidence. Telemachus’ journey of hearing has given
him the confidence to assert his identity as the prince of Ithaca and the inheritor of the
halls into which the suitors have weaseled their way.

Telemachus uses the power of his new voice to reprimand the suitors but also to
protect his household. Within the context of the stories he heard, Telemachus is able to

reframe his understanding of what constitutes his house and to take responsibility for

protecting not just the wealth but also the men in his home. This can be seen when
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Telemachus protects a disguised Odysseus from the taunts and blows of the suitors and
tells them, “&mel ol oL dNOS £oTv/ oinog 88, dAL” ‘Odvofiog, £pol & éxthoato
%nelvog./ Vel 0€, LvnoTheeg, Emioyete BUUOV EVLTTIG/ ®OlL XEWQOV, TVaL pi TLg €01 ROl
veirog donrtan.” (Homer, 20.264-267: ‘Since this is not a public place, but the house of
Odysseus, which that man won for me, and you suitors hold back your minds from
rebukes and blows, so that no strife or feud may rise up.”) Once again Telemachus is
speaking with great strength and commanding the actions of the suitors. He is telling
them what they can and cannot do in his house. By forbidding suitors from fighting, he is
protecting his household by ensuring the safety of the people that constitute it. This
shows that his understanding has grown. Menelaus’ story allowed him to realize that a
household is more than just its wealth. He refers to his house as a dMuwog (public place).
This word essentially means belonging to the people. By using this word he is finally
laying claim to his own home. He is making the distinction that it is a private property in
which he, as the owner, defines the rules. He is now able to simultaneously acknowledge
that he has inherited his wealth from Odysseus (“oixog 88, GAL” ‘Odvotjog, £poi &’
éntnoato xelvog”) while also staking his own claim and right to protect it.

Telemachus’ final change is marked by his final appearance in the poem. As he
and Odysseus prepare for the ominous battle to come, Odysseus challenges his courage
and Telemachus responds defiantly: “tov 8" o TnAéuayog memvopévog dvtiov nida:/
‘Oypear, af #' €0éANo0a, mateg dike, TO émi OBuud/ 0D TL voTOUOYVVOVTA TEOV
v€VOG, g Ayopevels.” (Homer, 24.510-512: ‘Telemachus opposing him with new found
prudence said: you will see me, if you are willing, dear father, not bringing disgrace on

your kin, even as you say.”) As Telemachus opposes the challenge of his father, the poet
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uses the same exact wording he used when he spoke to Menelaus. Telemachus is
summoning his newfound tact to address his father in equal measure. His voice is now
equal to his father’s and he is now equally an agent in their family’s great story.

He is now a man who is able to see his identity and purpose in the context of the values
and needs of his kin. He has the courage that Athena and Nestor told him he needed and
is now able to become an agent of his own story. He is ready to face incredible odds and
fight harder than he has ever fought in his life in order to achieve glory for himself and
his father. This is the exact inverse of the beginning when he wished his father would win
glory for him.

The Odyssey is the story of Odysseus’ journey home, but it is also the story of
Telemachus’ journey into manhood. This journey is facilitated by stories. These stories
teach him by connecting him to a perspective larger then his own. They transform him
from a passive boy with no voice to an active man who has the power to claim and
protect his household and fight to gain glory for his father. This journey is a
metanarrative frame that allows Homer to comment on the power of stories and
storytellers. Ultimately the power that stories give Telemachus is the power to use his
words to influence the actions of others. In this way he embodies the power that Homer,

himself, had to influence the action of men through words.
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ACHILLES

The Iliad is the story of the rage of Achilles. This rage causes Achilles to become
alienated from the Greek army and to question the way that he previously defined the
relationship between himself and his community. In the beginning of the poem, he
believes that it is the duty of individuals to protect and preserve their community but
cannot conceptualize this idea in a way that does not prioritize his own needs. This
understanding evolves throughout the poem as stories give him the ability to step outside
himself and connect to a larger perspective than his own. These stories allow him to learn
that in order to truly preserve and protect the community one has to be able to value
something greater than the individual self. In the end his new understanding brings him to
a place where he is able to connect with others in a profoundly different way. The
metanarrative frame of Achilles’ journey takes the point Homer made with Telemachus
one step further. Achilles represents the idea that stories have an immense power to teach
us not only about ourselves, but also about the way we relate to others.

In the world of Homer, men’s lives were dictated by a set of morals and values
that guaranteed the protection and perpetuation of the community. Achilles, as one of the
greatest Greek warriors, used these values to dictate the way that he conceptualized
himself and his relationship to his community. In the beginning of the poem, he believes
that these values mean it is his duty to fight tirelessly in defense of the Greek army and
that in return he is entitled to great honor and wealth. In Book One he becomes alienated
from this community when he believes that Agamemnon is preventing him from having

his needs met by using these values for personal gain to the detriment of the community.
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This alienation causes him to question his identity and purpose in relation to his
community.

The conflict in the first book is driven by Achilles’ belief that Agamemnon has
perverted the values that structure their society and has denied him the basic rights these
values guarantee. In the ancient world spoils were the physical manifestation of kleos that
affirmed the social and political order through the way that they were awarded. They
functioned as both a physical and symbolic incentive for Greek warriors to fight gallantly
because they were a source of wealth and a representation of honor. In this moment
Achilles and Agamemnon are disagreeing over what is €01z, meaning what is fitting,
right, or proper. Both men use variations of this word when commenting on what is the
right course of action to take in regards to the distribution of spoils. Their differing
opinions reflect the ways that they conceptualize the world and themselves.

Agamemnon begins the disagreement by saying, “a0taQ €uol yéoag avTiy
¢tolpdoat’ ddoa ut olog/ Agyelwv dyéoaotog fm, émel 000¢ foine” (Homer, 1.118-
119: ‘Nevertheless provide for me a gift of honor at once in order that I alone of the
Argives am not uncompensated since that would not be proper’). Agamemnon is trying to
both save-face in front of the army and to preserve his personal wealth and honor. The
word he uses for ‘gift of honor’ is Yépag. This noun is the gift of honor that kings and
princes received before the spoils were divided up among the men. He is asking for the
privilege of spoils based on his rank and position, not because of his skill or strength in
battle. He believes that his social position entitles him to whatever he wants. He does not

care that taking someone else’s spoils would greatly dishonor them. This is because he is

only thinking about his own honor and how he can use the system to protect his own
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reputation and wealth. He believes that it is 000¢ £€ouxe for him, as the commander, to be
denied what was given to the rest of the men. He believes that the only proper course of
action is for the men to provide him at their own expense.

He believes he is entitled but Achilles disagrees with this understanding of the
distribution of spoils and responds to Agamemnon by saying, “GAAC T peV TOM®OV
£Eempbopev, Ta 0£d0oTaL,/ MaoVg & 0Ux Eméowxe makiloya TadT émaryeipery”
(Homer, 1.125-126: ‘whatever we took by sacking cities was divided among the men and
it is not proper to collect it back again’). Achilles believes that Agamemnon is not
anymore entitled to the spoils of war than the men of the fleet. As a direct contradiction
to Agamemnon’s beliefs, he thinks that it is oUx éméowne for Agamemnon to dishonor the
men of his army for his own benefit. Achilles is looking out for the good of the whole
community at the expense of Agamemnon as an individual. Achilles explicitly believes
that Agamemnon’s actions are detrimental to the community. In his final speech during
this confrontation Achilles refers to Agamemnon as “dnuofioog Pacthevs” (Homer,
1.231: ‘People-devouring king”’). Devouring is an action that destroys whatever is being
devoured while simultaneously nourishing whatever is doing the devouring. Achilles is
insulting Agamemnon by saying that he is a king who grows fat on the nourishment of
his peoples’ destruction.

As Agamemnon continues to demand a new prize, Achilles spells out his belief
that Agamemnon is perverting the values that structure the order of their society. “dAAG
1O pev mhelov ol dinog moAépoLo/ yelpeg pal dIEMoVo: Ata v moTe daouOg
(untaL,/ ool To YéQag oAy peiCov” (Homer, 1.165-167: ‘My hands undertake the

majority of the furious battle, nevertheless if it comes time to divide the spoils, your gift
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of honor is much bigger”). Achilles seems to believe that honor and wealth are not an
entitlement, but that those who accomplish the most in battle should be given the most
wealth and honor. This belief helps to support and perpetuate the community because it
honors those who give the most to the community, those who are most integral to
protecting it. It provides both incentive for warriors to defend their communities and, in
doing so, helps to define the relationship between the individual warrior and the
community. This interaction has exposed to Achilles that Agamemnon is ruling a society
in which this is not valued. For Agamemnon there is no distinction between what is
earned by a warrior’s actions and what should simply be given to him because he is a
king.

Along with believing that Agamemnon is perverting the values that define the
facilitation of honor through spoils, Achilles also believes that these actions contradict
the culture of shame that shaped the choices of men in ancient Greece. Achilles
expresses this belief to Agamemnon in Book One, “® pot dvoudeinv émeluéve
%needaredPoov” (Homer, 1.149: ‘Ah me, You are clothed in shamelessness and greedy
for gain’) dvaudeinv is the alpha privative derived from the verb aidéopor, which means
to be ashamed, to feel shame, or to have fear of a bad opinion. In ancient Greece shame
was a positive emotion. It was one of the key values that protected the community by
promoting restraint in individuals. The fear of public disapproval and disgrace prevented
men from acting in a manner that would damage themselves and, more importantly, their
community. Achilles is claiming that Agamemnon lacks shame and is acting only with
his own greedy intentions in mind. Achilles believes Agamemnon is refusing to engage

with the restraint that preserves the boundaries between individuals as they interact
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within their community. This refusal to function within the same value system as the rest
of the army is driving Achilles’ anger towards Agamemnon. Ultimately it causes his
complete alienation from the community and his withdrawal from battle.

Achilles’ confrontation with Agamemnon is driven by his belief that it is an
individual’s duty to work to maintain the community. However, this concept does not
preclude the idea that in return the community owes the individual. Achilles’ initial
understanding of his identity in relationship to his community can be understood further
by looking at his description of himself in Book Nine when the embassy comes to visit.
“¢mel wGBov Ahyea Oupd/ aigl Epny Yuyny Tagafarlopevog molepiCewv/ mg &
6oVIg Artti|oL veooooiol TRopEQN O pdotax’ €mel xe Mafnot, ronds & doa oi ey

o)

avtf)” (Homer, 9.321-324: ‘Since I suffered pain in my heart, always exposing my life to
war. Just as a mother bird offers her beak, with whatever she can seize, to her unfledged
chicks, while she by her own doing becomes ill.”) This metaphor shows that Achilles sees
himself as a caretaker of the community. He believes that he is like a mother bird and the
rest of the army are his chicks. He describes them as dutrijot, meaning unfledged or un-
winged. This adjective implies that he believes that just as baby birds do not have the
physical capability to keep themselves alive without their mother, the army does not have
the physical capability to keep themselves alive without Achilles.

This metaphor exposes both his belief that his identity in relationship to the
community is that of a caretaker to helpless creatures and that this relationship is only
one sided and is not meeting his needs. Achilles says that the mother bird gives her

chicks whatever she can seize. The verb he uses for seize is Adfnot from Aaufdvw,

which, in a general sense, means to take or seize. This verb has particular connotations in
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the context of war and specifically can mean to take by force or to carry off as a prize or
spoil. This verb directs the listener to the actual meaning that Achilles is alluding to. As a
warrior, Achilles has been trained to fight ceaselessly for his community and in return
been guaranteed the honor of spoils and everlasting glory of kleos. He believes that he is
putting the needs of the community above his own and instead of being rewarded he is
being denied something he is entitled to.

This passage shows that Achilles initially defines his relationship to the
community as that of caretaker. He acknowledges that an individual has a duty to their
community. However, he cannot conceptualize this idea in a way that does not emphasize
his own needs. He sees his own individual needs as just as important as the collective
needs of the entire army. He puts his own individual life on par with the preservation of
his entire community. He cannot step outside of himself and his own experiences to
understand the larger picture.

The alienation that Achilles feels after his confrontation with Agamemnon forces
him to question how he previously understood the world. Throughout the rest of the
poem, stories and the ritual of storytelling allow him to negotiate this new tension. Stories
allow Achilles to step outside himself and gain a greater perspective that gives him the
ability to redefine his relationship to his community with an understanding that places the
needs of the collective over the individual.

This process begins in Book Nine as Achilles continues to refuse to re-enter the
battle. When the embassy arrives they find him sitting with Patroclus playing a lyre.

“1ov & eVpOV Poéval TEQIOUEVOV GOQUYYL Myein)/ xoi)
daudarén, €mi O Gpyveov Cuyov Nev,/ Ty et €€ évagwy oy

"Hetiwvog 0héooag:/ i) 6 ye Bupov €tegmev, Gewde & doa xAéa
avoo®v”’ (Homer, 9. 186-189, ‘and they found him delighting his spirit
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with a clear toned lyre beautifully embellished, on which was a bridge of

silver, this he took up from the spoils after he destroyed the city of Eetion,

and there he delighted his soul and sang the famous deeds of men.”)
In this moment Achilles takes up the role of the bard. This position allows him to
participate in his community through this culturally significant ritual that both challenges
and perpetuates the value system that he is struggling with. This role also places him
decidedly outside the community and provides him a perspective that is impossible to
have when functioning within it. The last time the audience saw Achilles he was mad,
absolutely consumed by rage. In this scene he seems to have been able to find solace in
finding a way to be part of his community and its value system without directly engaging
in it or having to interact with any individuals. The poet says that Achilles is delighting
his Qupov. Bupodg in a physical sense refers to the spirit or heart. The metaphysical
definition is slightly more complicated. It refers to the seat of passion in the body,
meaning the place where the strongest emotions of joy and grief come from, and in
particular the seat of rage. It is the place that previously would have held the rage he felt
because of the personal and ethical betrayal of Agamemnon that has fundamentally
changed how he conceptualizes himself and his community. The song and the new
perspective it represents literally soothes this part of his soul.

Significantly, Homer incorporated the history of the lyre into his description of it.
The lyre is an évdwv, the arms and trappings of a slain foe; spoils. Achilles cannot
escape his identity as a warrior or the cultural practices that imbue significance into
inanimate objects, such as this lyre, by calling them spoils and valuing them as the

incarnation of honor. Achilles is using an instrument he gained through the destruction of

another civilization. This complicates his position and reinforces his identity as a warrior
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even as he is trying to reestablish himself. It is not the physical spoil that delights him but
the music that the spoil makes and the connection to the larger community. By taking the
role of the poet he is actively participating in perpetuating the kleos of other men. In this
way, he is celebrating what he believes he is owed by the community. However, by
taking part in this ritual he is also able to open himself up to a new perspective that
begins to shift his thinking away from just himself.

This shift continues to take root as Phoenix attempts to use a moral paradigm to
remind Achilles of the values of their culture in order to convince him to rejoin the battle.
Phoenix hopes that by using this familiar ritual he can help Achilles use these values to
understand his own relationship to the army. However, there is a gap between what
Phoenix intends the story to do and the way that Achilles is able to understand it. This
gap, as well as the story itself, adds yet another perspective and helps Achilles further
articulate his changing understanding of himself in relation to his community.

Phoenix sets up this familial ritual of storytelling by establishing his paternal
relationship to Achilles. As he explains to Achilles, “col 0¢ u Enepse yéowv immmAdta
Inhede/ Aoty T 6te 0 én POiINg Ayauéuvovt méume/ vijmov ot o eid60” duotiov
olépoLto/ 010’ dryogéwv, tva T Gvopeg doumpenées tedéBovol” (Homer, 9.438-441:
“The old horseman, Peleus, sent me on the day when he sent you from Phthia to
Agamemnon, a child then you still did not know leveling power of war nor the gathering
in that place where men become distinguished.”) Phoenix is establishing his role as an
authority figure to Achilles within the context of the heroic narrative. Phoenix was

charged by Peleus to look after Achilles when they first sailed for Troy and to teach him

the ways of war. This means that everything Achilles knows about war he has learned
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from Phoenix in the last nine years. His perspective on war and the code of conduct of
soldiers is limited to what he has learned while being at Troy under Phoenix’s care and
instruction.

Phoenix describes war as the place where men become dQuToenéeg among those
gathered. doumperilg, meaning very distinguished, comes from the verb mpémw. IToémm
is a verb that related to the physical action of being clearly seen doing something, of
standing out, shining forth. Phoenix is emphasizing that war is the place where heroes
gain honor by performing glorious acts that allow them to stand apart from the crowd and
make there names known. Phoenix is asserting that his role was to teach Achilles how he
could bring honor to his father as defined within the culture’s expectations of a warrior
and a son of king. In doing this he is underlining yet again that it is time for him to take
on this role and help Achilles understand the right thing to do by his father and the
community as a whole.

Phoenix continues, by mentioning his own story, to remind Achilles of their close
familial connection and to motivate him to actually consider thoughtfully the story he is
about to tell. “®g € ool pdAa TOAAG TAOOV ral TOALL pOYNOO,/ TA GQOVEWVY O oL
ol T B0l yOvov éEetélelov/ €€ eued: dAla ot maida Beolg Emeineh” Ayiled”
(Homer, 9.492-494: “‘So I have suffered very much and toiled a lot while being mindful
that the gods would not bring to me a child of own: but it is you godlike Achilles that I
have made like my son.”) With this line Phoenix references his own ‘myth’ that he was
cursed with infertility after he slept with his father’s mistress at the behest of his mother.
Phoenix is mentioning his own story in order to share his suffering with Achilles and

draw into both of their minds that intensely personal and important relationship that they
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share. Phoenix literally refers to Achilles as his maida., using familial language to
contextualize their relationship.

By reminding Achilles of their relationship, Phoenix establishes the cultural and
familial significance of this ritual and bestows his words with the authority of one from
whom Achilles has learned in the past. Phoenix is asking Achilles to think about himself
in the context of this perspective that represents not only Phoenix’s own beliefs but also
the beliefs that have been passed down through oral tradition generation by generation in
their culture. In this way the story provides a perspective that is bigger than just the two
of them. Although the story does not inspire Achilles to action in the way that Phoenix
hoped, both the story and the processes of telling it help Achilles navigate the tension he
is feeling between himself and his community.

Phoenix preferences the story by outlining the purpose of stories both in their
culture generally and in this moment specifically. “oUtw »al TV mEOGOeV EmevOopeOa
whEa AVOQOV/ Nohwv, &te név TV’ Emiadelog xOhog ot/ dwoenroi e mEhovto
nopdponTol T éméeoot./ pépvnuon 1o £oyov Eym mdhat ob TL vEov ye/bg TV
(Homer, 9.524-528: ‘In this way we have learned of the fame of the men of old, of the
heroes, who may have had violent rage come upon them and they, open to gifts, were
brought around by persuasive words. I will remind you of the deeds of young men long
ago.’) Culturally, stories function for the current generation as a way to carry forth the
kleos of great men so they can live forever. For future generations, stories act as a way to
teach lessons and inspire the action that defines the relationship between individual and
community. Phoenix expresses this idea in the first line of this passage. In describing the

act of storytelling, he uses the verb émevB6ueda from mevBopat. ITevBopon means to
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learn, but more specifically, to learn something from a person or to hear. In their society,
men learn how they should act by passing down the stories of their ancestors.

Each generation teaches the next through the stories they tell. Phoenix underlines
this idea through the parallel phrases that frame this passage. He begins by saying that
they learn from “Tt®v OGOV ®Aéa AvOQ®V” (the kleos of the men of old) and ends by
saying he will remind Achilles of the “€oyov véov mdhor” (the work of young men long
ago). By juxtaposing these two phrases, Phoenix is emphasizing the idea that what was
once long ago simply the deeds of young men is now the kleos, the glorious stories, of
men who were old long ago. Phoenix is asking Achilles to listen to his story so that he
can be connected to these past generations and learn from their triumphs and tribulations.
In this way Phoenix accentuates the cultural purpose of stories so that both the content of
the story and the act of telling it force Achilles to engage with his community.

Phoenix also explains in this passage how he believes this story should function
specifically for Achilles in this moment. Phoenix does this again by juxtaposing phrases.
Here he puts side by side the idea of “dwentoi” (being open to gifts) “mapdontol T
¢méeool” (being persuaded by words). These words together allow the listener to
understand that for the ancient heroes. spoils acted as an incentive but words were an
actual mechanism through which they were convinced to change their minds. This seems
to have a double meaning. Phoenix seems to be beseeching Achilles to follow the
example of the ancient hero and let both the story and the words of the embassy convince
him. He is implying that while Achilles should want the wealth offered by Agamemnon it

is his words that will ultimately change his mind.
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After this preface, Phoenix begins to tell the story of Meleager. Through this story
Phoenix defines for Achilles the values and morals he believes Achilles should use to
navigate his understanding of his relationship to the community. Meleager was a prince
and a spectacular warrior who was the sole defender of his city. However, during a war
with the Curetes, he became so enraged by his mother that he withdrew from battle and
refused to fight. His people came to beg for his return offering lavish wealth and honor
but in return, consumed by his rage, Meleager turned them down. It was not until his wife
Cleopatra made a personal appeal to him on behalf of the suffering of their people that he
returned to battle and destroyed the Curetes. This story has obvious parallels to Achilles’
actions leading up to this moment. However, the most interesting part of the story is the
conclusion that Phoenix draws at the end in order to inspire Achilles to what he sees is
the right course of action. “®g O pev Aitwholow dmipvvey xaxnov Nuag/ eEag @
Buud: T® & ovnéTL dMEO TéhecoOV/ TOAMG TE ®OL YXOQlEVTA, ROKOV O NUVVE ROl
otwg” (Homer, 9.597-599: ‘And so he warded off the Aetolians’ day of evil, yielding to
his spirit, but no longer would they pay him with gifts both many and beautiful, even
though he kept off the evil’) Phoenix explains that Meleager yielded to his spirit. The
word he uses for spirit is again Oupog. In this way Homer is drawing a parallel between
these two instances. The poet is implying that the same part of Achilles’ soul that was
soothed by his own singing is the part that will draw him into battle once again. He is
demonstrating that stories have had a profound emotional effect on him before. Phoenix
is using this story to tell Achilles that he believes, just like Meleager, Achilles will
eventually be convinced for personal reasons to re-enter the battle. He is trying to open

up his perspective to show him that all men care about things beyond themselves, even
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Achilles. Phoenix believes that when the right person appeals to Achilles in the right way
he will be moved by his spirit to re-enter the battle. He is imploring Achilles to not give
away the material wealth and honor when it is offered now because he trusts that at some
point something will happen that will convince Achilles that there are reasons to fight
that reach beyond the individual or the individual’s duty to their community.

Achilles responds harshly to Phoenix because he does not understand what
Phoenicx is trying to tell him. He believes that Phoenix is still trying to use material
wealth as the basis of his argument and that he believes Achilles should use the
accumulation of wealth as the only determinate in his relationship to the community.
“@DoiviE dtta yepale dLotedEs ol Tt He TahTNG/ YEEM TIUNG: PROoVEM O¢ TeTLuoOL
Awog aion” (Homer, 9.607-608: ‘Phoenix, elderly father cherished by Zeus, I have no
need of this honor, for I understand that honor is a decree of Zeus’) This reaction means
even more in the context of his previous statement, “o0 Y@ £uol Puyiig AvtdElov ovd’
600 paoiv/ Thov éxtfobar” (Homer, 9.401-402: ‘For me there is nothing worth just as
much as my life even as much as they say that Ilias possesses’). Achilles is completely
unable to hear the story the way Phoenix wishes him to. He is still only able to think
about the story in the context of himself and what honor means to him. He no longer
solely defines honor as material goods, but he still can only think in terms of what his
community has to give him. He believes that there is nothing that he can give him that is
worth his life. He is still valuing his own individual life over the collective even as these
stories challenge his isolated perspective. He cannot see that Phoenix is making an

argument for something bigger.
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Ultimately Achilles does yield to his emotions and rejoins the battle when Hector
kills Patroclus. This action allows him to take up his role within the community once
more. However, a change has begun to come over him and begins to play out his role in
the community differently. This can be seen in Book Twenty-Three when he hosts the
funeral games for Patroclus. In doing this he is able to provide a recreational rest for the
entire army and to take the role of caretaker for the army in a new way that also provides
him with some emotional relief from the pain of losing Patroclus. His interactions with
Nestor in this book show that he is beginning to give value to things outside himself. The
story that Nestor tells him connects him to a larger perspective that allows him in the next
book to be able to relate to others in a profoundly different way.

After the chariot races Achilles singles out Nestor, who is too old to compete, and
awards him a prize. The prizes of the funeral feast functioned just as the spoils of war in
ancient culture. They were the physical manifestation of honor and glory. By being the
awarder of these prizes Achilles is buying back into the honor system, which he had so
deplored earlier in the poem and thus buying back into the traditions and practices that
award signifies to individuals in his community. However, the awarding of a prize that
traditionally would not be given to a man who cannot compete shows that he has re-
entered the community and re-engaged with their practices on his own terms. He now
understands that there are other things besides strength and youth that can benefit the
community. “d6tdw 0¢ ToL T0d” deblov/ aiitwe: ol yap THE ve payfogat, o0dE
nadaioglg/ 008 €1 dmovtiotuy £0000eaL, 00dE TOdeool BedoeaL: ON Y
YaAeTTOV noTa Yioog émelyel” (Homer, 23.620-623: ‘I give you this prize even though

you will never fight with your fist, nor enter a javelin throwing contest, not race with
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your feet, the difficulties of old age already weigh on you.”) Achilles lists all of the
physical actions that Nestor can no longer do because of his old age but awards him a
prize in spite of this. Achilles is choosing to honor the burdens of old age while also
recognizing the respectability of the old. He is paying tribute to Nestor but also what
Nestor represents. He seems to be acknowledging that he now understands that
communities are protected by more than just the physical strength of young men.

After he is awarded this prize, Nestor tells Achilles a story from the glory of his
youth when he had the strength to compete in such games and won honor and glory by
destroying the competition in every event. In this moment he is sharing a piece of his
own kleos of his own glory within his own story. He ends this tale by saying: “®¢ ot
gov: VOV 00TE VEDTEQOL AVTLOOVTMOV/ FQYmV TOLODTMOV: £ug 8¢ YoM YHoot Auyo®/
nel0eo0ar, TOTE & ovte petémpemov omeoowy” (Homer, 23.643-645: ‘So I was then,
but now again let younger men face deeds such as this, it is necessary for me to yield to
mournful old age, furthermore at one time I distinguished myself as a hero) By
recounting his own famous deeds at similar competitions Nestor is creating a direct
parallel between the young Greek men competing today and himself along with the men
of his generation who are all now old. This parallel references the cycle of generations
within their community and the idea that as the old must yield to the young, the young
must in turn take up this mantle and continue to tell the stories of past generations in
order to understand their place in contemporary times. The individual men in these stories
do not matter, they are all tied together across time and space by the same cultural values.
The community survives far beyond any one life; it is the thing that is truly immortal. At

this point in the story Achilles knows that he will never reach this stage of life and that he
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has given this up for personal revenge and glory. However, Nestor is connecting to
Achilles on a deeper level showing him how they are all a part of this larger heroic cycle
that gives glory but in the end that is all. The old man can no longer participate in these
cultural practices and it is for the next generation to carry on the tradition. In a world
where all mortals die, be it because of old age or battle, this is only way to deal with the
pain of being human. Achilles’ acceptance this story shows that he is beginning to
recognize that there are things bigger than the individual self.

Achilles’ interaction with Priam in the final book of the poem illustrates that
Achilles has gained a greater perspective that has changed not only the way that he is able
to relate to his own community but also to the human community. Achilles and Priam are
able to use stories to step out of their own perspectives and relate to each other through
the pain of mortality. Ultimately, Achilles demonstrates how truly far he has come in his
thinking by advising Priam to put away his own emotions so that he can preserve himself
for the community that so desperately needs him.

When Priam first arrives in Achilles’ tent he beseeches him to take pity on him by
telling Achilles his own story and relating it back to Achilles’ father. In doing this Priam
forces Achilles to understand the world through his father’s perspective instead of his
own. “Ayhed, abToOV T EAENOOV/ PvNoduevog 0od TatEog: Eym O £heetvoteQog
meQ” (Homer, 24.503-504: ‘Achilles, remembering your own father take pity on me, for I
am more pitiable’) Priam uses the verb pvnodpuevog to ask Achilles to remember his own
father. This verb has the same etymology as the verb is used throughout Homeric poetry
to refer to the action of Muses inspiring the poet. In using this verb Priam is asking

Achilles to perform the same action as the bard. To open his mind so that he can truly
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undertake an experience separate from his own. Priam is asking Achilles to reach beyond
his own experiences and understand Priam through his own father. In this way Priam is
opening up Achilles’ perspective so that they can relate to one another through the grief
they both share. This works as both Achilles and Priam break down, thinking about all
that they have lost and are still yet to lose. These two sworn enemies are able to facilitate
a peaceful conversation through the medium of storytelling. Ultimately it allows both of
them to understand the other through a pain that is much greater than either one of their
individual experiences.

After Achilles and Priam are able to find common ground by sharing in the pain
of their grief, Achilles agrees to give Hector’s body to Priam. However, Priam continues
to lament his dead son and refuses to eat. Achilles implores him to join him for dinner
saying, “Gvoyeo, un 0" allaotov 0800g0 6OV xaTd BupdV:/ 00 YA TL TN EELS
Grayfpevog viog £7og, 00dE v AvoTHoeLs, TTELY ®al ®orOv dAho miOnoba”
(Homer, 24.549-551, ‘be of good courage, and do not mourn incessantly in your heart,
for grieving for your noble son will not achieve anything, nor will it raise him from the
dead, and soon you will suffer something worse.”) Achilles understands that Priam is the
leader of his city and now more than ever they need him to be strong. Achilles is telling
Priam that he must take care of himself now and not submit to his emotions. Achilles and
Priam both know that now that Hector is dead the fate of Troy is sealed. Priam will be the
last king of Troy. Achilles is telling Priam that for this reason, Priam must put aside his
individual need to grieve and take care of himself so that he can guide is community in

the time of their greatest need.
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Achilles is able to communicate this idea further to Priam by using the mythical
paradigm of Niobe to explain that even in his grief Priam has to eat. Again, in this scene,
stories act as a common language between these two men, who have each suffered so
much because of the other. The fact that Achilles not only gives Priam this advice but
also does it in this way shows how far he has come in his understanding. Achilles is able
to understand that in order to truly serve as the caretaker of a community one must be
able to sacrifice their individual needs and value something greater.

Achilles narrative, over the course of The Iliad, is defined by his alienation from
is community and his struggle to find a way to define the relationship between himself
and this community in a new way. The stories, that he hears and tells, allow him to
negotiate this changing understanding and reach a place where he is able to step outside
of his own perspective and see the collective as more important than an individual life.
Stories provide for him a way to interact with people in the present, and a way for him to
define future interactions. To this end, Achilles serves as a way for Homer to comment
on the power of stories to help us relate to others not just in our own community but in

the human community.
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HECTOR

If The Iliad is the story of Achilles’ rage then it is also the story of Hector’s
defense. Hector’s role as the defender of Troy, and its greatest hero, defines his entire
identity through the values and expectations of his community. Over the course of the
poem Hector never questions these motivations, and his conception of his identity and his
relationship to his community never falter. For this reason he does not tell or hear stories
in the same way that other characters do. However, all of his actions are driven by the
anticipation of future stories and by the fear of what people will say about him after he is
dead. These motivations and fears are ultimately thrown into contrast in the final scene
when Hector’s body is brought into the city and the audience hears the lamentations for
him. The disparity between the way that Hector imagines the stories that will be told
about him after his death and the stories that we actually hear again takes the point that
Homer was making with Achilles one step further. Hector is the embodiment of Homer’s
critique of the genre. His narrative allows the listener to widen his or her perspective and
learn that stories are ultimately bigger than anyone man. Stories allow people to come
together and relate to one another by sharing in the human expirence.

Hector is the embodiment of his community. He is the hero that it has raised to be
its great defender, to protect and preserve the entire community. He does not need stories
to explain to him his role in his community or define his identity because he and
everyone else understand for certain what this is. This can be seen in the way that other
characters describe him throughout the poem.

The first mention of Hector occurs in Book One as a part of Achilles’ oath to

withdraw from battle and his threat that this will cause the sons of Atreus and the entire

40



Greek army great pain. Achilles claims that on one day soon Greek men will be sorry:
“g0T’ O moAol P’ "Extopog avdpopdvolo/ Ovijorovreg mimrmwor” (Homer, 1.242-
243: ‘when many dying fall down under man-killing Hector’). Here Achilles uses Hector
as a stand-in for the violence and force of the whole Trojan army. Hector alone is the
threat that will cause the Agamemnon to beg for Achilles’ return. He is the agent of
Greek death. He is the Trojan force.

Another example of Hector’s identity as the defender of Troy is his son, who the
audience is first introduced to in Book Six. “tov 0" "Extmo naléeoxre ZuapdvooLov,
aTaE ol GAor Aotudvaxt': otog Yo £oveto Thov "Extwe.” (Homer 6.402-403:
‘who Hector called Scamandrius, but who other men called Astyanax: for Hector alone
protected Ilios.”) Astyanax is Hector’s only son and therefore his only heir. He is the
physical embodiment of his father’s living legacy, and he has been given the name
Astyanax, which in Greek is dotvdvag and means lord of the city. The Trojans
recognize and celebrate that Hector “oloc" (alone) guards the city, that he is its sole
defender. In this way they pass down the legacy of his identity within their community in
his son’s name so that in a way his story is carried on through the mortal materialization
of his line. In this way the community ties themselves to Hector by claiming his son.

Communities reward heroes for protecting the collective by performing certain
deeds within a set value system, with the promise of immortality through stories.
Although Hector does not need stories of the past to help him connect to or define the
present, he does use the anticipation of future stories to influence and motivate his actions
in the present. This anticipation takes two forms, of shame and an entitlement to glory.

Both shame and glory are values that are externally derived and require an audience.
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They determine how one is remembered and what kinds of stories are told after you die.
For this reason Hector uses them as his constant motivation to keep fighting, as he lives
his life ready to die and be brought back in song.

Hector, the greatest son of Troy, who has done everything his community has
ever asked of him and always lived his life in accordance with their values, takes for
granted the fact that he will get kleos. He assumes that his individual glory will extend far
into the future. Again and again he references this idea as a justification to himself and
others for why he must continue fighting ceaselessly even in the face of defeat.

This idea can be seen for the first time in Book Six when Andromache tries to
convince him not to re-enter the battle. As he explains the forces that have always
motivated him to fight he tells her that it has been his practice, “ciel ®0il TQMTOLOL PLETA
Toweoot pdyeobal/ dpviuevog matedg te péya xAéog o uov avtod” (Homer
6.444-445: ‘always to fight in front among the Trojans while striving to win great glory
for my father and myself.”) Hector explains his motivation as the classic motivations of a
warrior. He says that he always fought mp6teQ0g (in front), meaning that he always
chose to be on the front lines. This shows extreme courage and determination. However,
he did not do this in order to protect his people, but because he knew this was the way to
win kleos and have his name passed on. He names this as one of the things he has been
taught throughout his life as a warrior. He is telling her how he knows he will be
rewarded for his courage on the front lines.

In Book Seven Hector challenges the greatest Greek warrior to meet him in single
combat. When no one steps forward he uses the idea of kleos and future stories to

motivate them, “xal 0oTé TLg €lTENOL Rl OYLYOVOVY AVOQOTWV/ VN TOAUXANTOL TAEWV
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&7t otvoro. TOVTOV:/ AvdEOg uev T0de ofjua Tl ratatedvndTog, &v ToT
dprotetovro natéxtave Gpaidipog "Extw./ i moté Tig £oéet: TO & €uov xAéog ol
mot OAeltar.”(Homer, 7.87-91: ‘and one day someone of those men yet to be born
sailing a ship with many benches on the wine colored sea will say: “This is the grave of a
man that died long ago, who in the prime of his life glorious Hector slew.” And my glory
will never perish. ) This passage shows that there is no question in Hector’s mind that he
will receive everlasting glory, and that for centuries to come men across the world will
know his name. When he speaks the words he imagines men who have not been born yet
will say when they tell this story, Hector uses “dv0Q0¢g” to refer to his opponent while
calls himself by name. This juxtaposition shows his deep belief that his name will be
remembered across all time while his opponent will just be another man that Hector
slaughtered. He is offering them a chance to be a part of his story, of kleos. The way he
presents this idea assumes defeat for the other side but allows for the compensation that
they will be remembered because they will die at the hands of Hector whose individual
glory will live on forever.

The final example of Hector’s belief that his individual kleos will always be
remembered is during his death scene. In the moment he knows he will die he is able to
steel himself by reminding himself of the everlasting glory that will be his if he continues
to fight until his last breath. “viv o0té pe poipa %iydver./ ui) pov domovdi ye #ol
Axheldg ammoloiunv,/ aAlA péyo 0€Eag L nal éooouévolol Tubéabat. (Homer,
22.303-305: ‘but now my death is inevitable. But truly let me not die without struggle
and not without glory, but while accomplishing some great deed that men yet to be born

will learn of.”) At this point Hector knows his death is inevitable. The word he uses to
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express this is poipa, colloquially this word means inevitable, but in a more literal sense
it means one’s lot in life, fate, or destiny. Hector is acknowledging not just that he knows
that Achilles is about to kill him but that he knows that his lot is up, that it is his destiny
to die in this moment. In a world where destiny was an absolute, this is the ultimate kind
of fatalism. Still, facing what he knows is the absolute end, he is able to keep fighting
because he also knows that stories will be told about this moment. He knows that he
cannot let up and just let Achilles finish him because he has to consider what he wants
the stories that are told about this moment to be about. This is the absolute last chance to
effect what is said about him after he is gone, and so he keeps fighting even though he is
dying.

The fact that Hector knows for certain there will be stories told about him makes
him conduct his life in anticipation of these stories. For this reason he understands shame
and the fear of what people will say about him as the greatest motivating factor.
Throughout the poem he uses these motivations to inspire himself and others into action.

This can be seen in the interactions that Hector has with Paris. Twice in the poem
Hector has to inspire Paris to rejoin the battle. He does this by appealing to him through
the idea of shame. “motol Te 0@ péya mApa TOML Te movti Te dMup,/ Svouevéoly pév
xbopa, xatneeinyv 8¢ oot avtd” (Homer, 3.50-51: ‘to your father and your city and all
the people of the country you are a great calamity and to your enemies a source of delight
and to yourself a shame’) In this passage Hector inextricably links Paris’ actions and his
very identity to the legacy of his father and his city. Hector used the word xatn¢einv to
describe what Paris has made of himself. Katndeinv comes from zotidpeio meaning

shame and more specifically a casting down of the eye, dejection. Thus it is the physical
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action of shame, the inability to make eye contact with others because of the knowledge
that you have done something that is reproached by public opinion. In using this word to
insult Paris, Hector situated Paris’ understanding of himself within his community’s
judgment of him. In doing this he has replaced a grand paradigm with the harsh reality of
Paris’ situation and yet managed to accomplish the same thing. He has situated Paris’
identity in relation to the community in order to inspire him into action on their behalf.
Instead of using the grandiose language of individual honor, he cited the harsh reality of
communal shame. Without using stories Hector was able to situate Paris’ identity within
a communal framework and influence his understanding of his purpose.

Hector is forced to do this again in Book Six in order to motivate him to return to
the battlefield. “Aool pev ¢pOLVHOoVOL TTeEL TTOMV airtd Te Tely0g/ pavauevor: 6o &
glver’ AU te Trohepog te/ dotv 100 dudLdédne” (Homer, 6.327-329: ‘the men are
perishing all around the city and at the high and steep wall while fighting and it is on
account of you that the battle cry and war are ablaze in this city.”) Here again we see
Hector narrating the present in order to depict what will be lost and the tragedy and
shame of this. In using the reality of the fate of Troy instead of a mythical paradigm he
calls on the ideas of shame and loss instead of honor and gain. He stresses “0€0 0’
elven” it is on account of Paris that war rages on getting closer and closer to the city. He
is asking Paris to take responsibility for his actions. Paris responds that it is not out of
fear that he has not returned to battle but out of grief. The very ideas that Hector has just
referenced are the reasons why he has not yet returned. Paris, unlike Hector, has trouble
finding strength in the doom of Troy. He is paralyzed by the pain and fear and needs his

wife to coax him back into battle.
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Hector also uses the shame of what people will say about him in the future to
motivate himself. This is seen first in Book Six when Andromache tries to use her own
story to convince him not to return to the battle, but he is unable to hear her story because
he is too consumed by what people may say about him to her after he is dead. “‘ g moté
TIg &oéeL: ool & a véov EooeTol Blyoc/ xNTel Tolodd Avdpog duiively dovhov
Nuao.” (Homer, 6.462-463: ‘So at sometime someone will say, and for you again the
pain will be fresh, lacking such a man who could have kept off your day of servitude.”)
This passage shows just how concerned Hector is with the stories that will be told about
him in the future. He explains too that he fears that one day someone ¢péet (will say).
¢oé¢el is the future form of the verb épéopan. Hector uses this form to express his fears
about actions that will be taken in the future. Thus he is exposing to Andromache that he
conducts his life always considering how men will speak of him in the future.

Finally, in Book Twenty-Two when Hector’s resolve is shaken while waiting in
front of the gates for Achilles he uses shame to talk himself down and recommit himself
to the battle. “aidéopon Todoag not Towddog elrneouwtémhovg,/ ui) TOTE TIg €lmnot
rnoxdTEQOC dANOG Eueio:/ "Extmwo NPt findL mOfoog dhreoe hadv.” (Homer, 22.105-
107: ‘I would have the shame of Trojan men and Trojan women dragging their robes, lest
at that time some other baser man might say of me, “Hector persuaded of his own bodily
force destroyed his own men”’) This passage shows Hector’s fear of shame in this
moment and the fear of what some men might say about him at sometime in the future.
The most interesting thing about this moment is that it is juxtaposed with the lines

immediately above where all of the Trojans, but particularly Hector’s family, stand on the

walls of Troy and beg him to come back within the walls. Even as he hears these shouts
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and is overtaken with concern for his own life, nothing is stronger than his fear of what
men will say about him. He is not afraid of what the people he knows will say about him,
but what some people in some far off undefined time will say.

As we have seen, Hector is motivated by the anticipation of eternal individual
glory. However, the anticipation of these stories does not match the laments the audience
hears praising him after his death. When Priam brings his body back into the city, the
women closest to him sing his laments. These stories glorify Hector but only in the
context of their own doom and the fate of their city. In the end, the stories that Homer
allows us to hear about Hector are not his individual glory but away for his community to
come together and relate to one another through their shared pain and fear.

These laments begin when Cassandra, Hector’s sister, sees Priam bringing back
Hector’s body. She calls on the entire city to witness his final re-entrance into the city.

¢ o\

When she laments his return and calls out to the entire city to witness it, “®¢ £dpat’, ovdE
TG a0TOO™ Vi TTOAEL Mrtet dvijo/ 0U0E Yuvi): Tavtag Yae AdoyeTov ineto mévoog”
(Homer, 24.707-708: ‘So she declared, and neither any man nor any woman remained
there in that city, for their grief had become irrepressible.) The city cannot physically
restrain the grief of the Trojans at the sight of Hector’s body. They rush forth all-together
to share in their mourning for this great man. At this moment, when the whole city posses
this singular grief, we finally get to here the stories that Hector’s whole life was spent in
anticipation of.

Andromache begins and wails loudest and longest of all the women. Through her

wails she is able to frame Hector’s story in such a way that her individual loss for her

dead husband embodies the emotions of the entire community. “7wQLV Y@ TOALS 110€

47



7ot Anong/ mépoetal: 1 Yoo dShwhag émioxnomog, 8¢ Té wv avTv/ 9hoxev, £xec &
ahOYovg xedvag xal vijua téxva,” (Homer, 24.728-731: ‘For before that this city will
be utterly sacked, for in truth you have perished who was its guardian and was able to
keep safe its diligent wives and infant children.”) Andromache speaks in general terms
about the role that Hector played as the guardian of the city. However, the way that she
describes this role implies that she is also describing the individual role he played for her.
She laments above all else that now there will be no one to protect the “aA0yovg ®eOVAG
nol vija téxnva” (diligent wives and infant children). She is speaking generally about
the women and children of Troy. However, she chooses to use aAOy0g meaning wife
instead of yvv1], which simply means women. She also specifies that the children are
viima (infants), like her son. In this way, she is tying herself to the collective grief of the
city by using it’s situation now that Hector is gone as an allegory for her position now
that her husband is gone. She takes this a step further directly linking the fate of Hector
with the fate of Troy. She says that Hector was the émioxomog (the guardian) of the city.
¢mionomog, means guardian and implies the actual act of physically watching over
something. She believes that he was the only physical barrier standing between the city
and Greek army. Now that, he is gone their fate is sealed and she knows that everyone
will suffer.

The final lament is from Hector’s sister-in-law Helen. Helen does directly the
opposite of Andromache and uses her individual grief to relate to the grief of the
community. She alone is not Trojan and is probably aware that if the city is sacked she
will be protected by the Greek forces, who will want to bring her to Menelaus. However,

she still morns for him as her individual protector against the other members of court. She
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describes him as her individual defender much in the same way that he is described as the
defender of the city and in this way relates her individual grief to the grief of the
collective. She along with each member of the community has lost their defender. She
ends her lament by saying, “t® 0€ 0" Gua ®haim xol Eu GUUOQOV AYVUUEVT ®Tj0”
(Homer, 24.774: ‘Simultaneously I wail for both you and my unhappy self with grief in
my heart’) By using the adverb duoa, Helen emphazies that Her grief is at once for
Hectors death and also the vulnerable position that his death has left her in. This double
grief is the grief of the entire city. By telling her own story in this way through this
lament, she has created a direct link between herself and the Trojans and found a way to
relate to them by accessing this shared pain.

Homer ends Hector’s story and the entire narrative of the poem with the final
coming together of the entire Trojan community to bury their defender. “i¢ of v’
audiemov tadpov "Extopog immodduoro.” (Homer, 24. 804: ‘and so they honored the
funeral rights of Hector, breaker of horses.”) In this way, Homer used Hector to show that
these poems are so much more than the stories of anyone man. They show us that stories
give us the ability to come together to share ourselves and our pain and that this can be

more powerful than the grief and fear that come with being mortal.
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The Odyssey and The Iliad have survived across time and space and continue to
be considered two of the greatest literary works of all time. They represent the beginning
of recorded storytelling in the western world. Even with these archaic roots the author of
these poems was able to use his work to comment on the power and purpose of
storytelling not just for individuals, but also for entire communities. He accomplished this
by exploring the journeys of specific characters through a metanarrative lens. These
characters critic the cultural purpose of stories simply as individual glory, and show that
their function, above anything else, is as a vehicle of learning that has the power to
directly inspire the action of men. By demonstrating the teaching power of stories he also
able to open the perspectives of his audience to his larger lesson that story’s provide
compensation for mortality not by offering immortality but by allowing people to share

the pain of mortality with others.
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